ROOM   XV

garden walls (upon which sits a bullfinch) is the city of
Bruges, A stalk stands upon the chimney of the house
on the left where an old woman looks out of a window.
On the right are more houses and by the window of one
of these houses a squirrel is eating a nut. Between the
Virgin and the attendant on her left is a small plot of
Madonna lilies and, on her right, blue irises entwine
themselves in St. Catherine's wheel.

This picture has an opulence of colouring which is
only excelled by the painter's later work, the Canon
with His Patron Saints (No. 1045). *n this magni-
ficent picture the luxury of the sixteenth century is
anticipated.

Gerard David marks the end of the fifteenth century
and with the dawn of the new era we find a significant
change in Netherlandish painting. The art of Flanders
had already achieved a widespread reputation and aU
the countries of Northern Europe were adopting
the aesthetic methods of the Low Countries. Flemish
painters were everywhere encouraged and even Italy,
who could boast of such a long artistic tradition, re-
nounced the Southern medium of tempera in favour of
the Northern medium of oil.

Flanders, moreover, had itself suffered a change and
the centre of prosperity had moved from Bruges to
Antwerp, In Antwerp the patrons of art were no longer
princely connoisseurs but rich business men whose aim
it was to exploit the popularity of Flemish painting. Art,
then, was set upon a different basis and the fashion was
fixed not by aristocratic collectors but by rich com-
mercial magnates.

With the beginning of the new century we notice a
new element enter into painting in the introduction of
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